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The Early Church Buildings

750 - 1200 AD

INTRODUCTION

Continuity and Change:
All Saints’ Church through the ages
For some 1250 years a church on this site has continuously
delivered Christian ministry to the people of Lindfield.
During this time the church building has changed and evolved to
reflect changing needs. This display highlights some of these changes.

A church, possibly built of wood, is believed to have stood
on this site since shortly after 765. A couple of centuries
later the original was replaced by a stone building.
Reverend Tony Way, one time Diocesan Architect, studied
All Saints’ building in his retirement, believed much can
be deduced from the measurements of today’s building.
He suggested the length/width ratio of the Nave, prior
to construction of the tower, is typical for a stone built
Anglo-Saxon church. The Nave was shortened when the
tower was built circa 1220-1250.
An alternative suggestion, based on the earliest preserved
datable fabric fragment, is that the earlier stone building
dates from the 1100s making it a Norman church.

The
lancet
window,
dating from 1260-1280,
high up in the Baptistry,
was once an external
window.
Perhaps it was
one of a line of windows
that formed a clerestory to
light the Nave.
What is certain is that
a substantial stone church
stood on this site prior to the
current church building.

College of Canons
of South Malling
In the period after the Norman conquest the living of
Lindfield became a peculiar (possession) of the Archbishop
of Canterbury.
In 1150, Theobald of Bec, Archbishop of Canterbury
raised the status of the secular Canons of St. Michael
at Malling, who had responsibility for Lindfield church,
to that of a College of Canons. Their Chapter consisted of
the Dean, Chancellor, Treasurer and Precentor. All held
sub manors within the Manor of South Malling Lindfield.
The Canons were closely associated with the development
and prosperity of Lindfield during the next 400 years.
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Today’s Church Building
The main parts of the current building were constructed in the mid-1300s.
The architectural style is Perpendicular, as characterised by large windows
with upright lines. The two storey porch dates from a little later in the
fourteenth century.

1250 - 1500 AD

An addition, probably in c1450-1500, was the Chancel arcade and there is a
creditable suggestion that much of the Chancel was rebuilt around this time.
Pews are unlikely to have featured initially, but little else is known of
the interior.

The Canons laid out the High
Street much as seen today and
were responsible for building
the early properties that still
exist,

e.g.

Thatched
Cottage,

Bower

House,

Cottage,

Church

Clock

House

and

the Tiger.

Period of Prosperity
It was in the Canons’ financial interest that the parish should develop.
Under their governance Lindfield grew and prospered, as evidenced by the
rebuilding of the church.
Lindfield became a small thriving medieval town and in 1344 Edward III granted the
Canons permission to hold a weekly market and two annual eight day fairs.

A particular feature of the
interior was the rood loft
that separated the Nave
from the Chancel. A rood
is a large crucifix, usually
accompanied
by
the
figures of the Blessed
Virgin and St John placed
one each side of the cross.
Access to the loft was
gained through stairs
from the South Transept.
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A Time of Change
The English Reformation and the actions
of Henry VIII led to the dissolution of
religious houses. The College of Canons
of South Malling was dissolved on 10
March 1545 and their lands passed into lay
ownership as did the tithes, and this was
to be particularly detrimental in the
centuries ahead.

1500 - 1640 AD

Commissioners were appointed to ensure
all traces of idolatry were removed
from churches.
Around the 1560s the
Commissioners reported the parishioners of
Lindfield were ‘very blind and superstitious’
indicating some reluctance in Lindfield to
acknowledge the new religion.

Eventually idolatry was removed, walls whitewashed to cover
murals and the rood loft demolished in 1583 with the timbers
being sold. The stairs leading from the South Transept to the rood
loft were filled-in: a few steps were uncovered during the 1930s.
Around this time the Massets’ Chapel was re-roofed. The spire
was also re-shingled at the cost of 50 shillings and this has
occurred many times since, but at ever increasing cost.

In 1617, William Newton
of East Mascalls arranged
to repair the exterior
‘without
battlements’
funded by a tax on property.
The 1617 reconstruction
was recognised by the
inscription
of
“1617”
on the Chancel gables.

1640 - 1840 AD
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Centuries of Decline

The Manor of South Malling Lindfield
transfer to lay ownership changed
several times, as did the tithes. The
of the church began to decline and
the parish entered a period of

following
owners
influence
similarly
decline.

During the next 200 years the fabric of the
church building gradually fell into disrepair.
The churchwardens sold the stained glass,
stone and timber from the church and taxed
the residents in attempts to fund repairs.
By the early 1800s not only was the building in
very poor condition, but there was great difficulty
in retaining a resident minister, due to the derisory
stipend. On occasions services were not taken
and burials delayed. A ‘saviour’ was required.

One positive feature was the addition
of the weathercock to the spire in 1788.
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Arrival of Reverend Francis Sewell
The church and parish were in an
impoverished state when the young
Reverend Francis Sewell arrived in
1839-40. Recently ordained and in
possession of family wealth he was not
reliant on the stipend. Francis Sewell
immediately re-established regular
services and then turned his attention to
restoring the building.

1840 - 1865 AD

At that time the Cambridge Camden
Society was influential in ecclesiastical
style and architecture, advocating a
return to a medieval style. Francis Sewell
having studied at Cambridge embraced
their dictates.

‘The whole was in a most wretched
condition and the only wonder is that
in the miserably peculiar circumstances
of the parish any restoration should be
attempted at all.
All that is done at present, which is
merely a restoration of the greater part of
the windows, is done well: the horrible
arrangement of the church is at present
not touched’.

Following a visit by Cambridge Camden
Society in 1847, their journal The
Ecclesiologist reported:

Restoration in the late 1840s
During the late 1840s, Francis Sewell instigated two restorations,
the first for repairs to the church building; the other in 1848 for
the interior and re-pewing. The churchwardens were directed
to appeal for subscriptions, with each restoration having their
own fund. The interior restoration’s fund was given precedence
and much acrimony ensued over several years.
The works were put in hand, before funding had been fully
secured, under the supervision of architect, John Henry Taylor.
In pursuing the Camden Society doctrine the interior restoration
resulted in the destruction or removal of many historic features.
These included removal of the remaining medieval stained glass,
an altar tomb, and brass memorials, changes to the pews and the
obliteration of three wall paintings discovered during the work.
Francis Sewell had lengthy correspondence with the
Incorporated Church Building Society regarding new pews
designed to accommodate 567 people and whether upperclass members of the congregation should be provided with
hat-boards on which to place their top hats. The Society
provided £200.

Discovered 1848”

Paying for the Restoration
Francis Sewell, it is said, contributed £650 towards the estimated £2000 cost
with the balance falling to the responsibility of the parish. In August 1849,
while work was continuing and funds still required, Francis Sewell accepted
the position of Vicar of Cockerham, Lancashire, moving away from Lindfield.
He retained his position as the incumbent of Lindfield and funded the
employment of an ‘assistant minister’. Despite living away Francis Sewell
remained closely involved and in control of the parish.
Donations from parishioners did not reach the total sum required to cover all
the work. There was a dispute between the churchwardens that ended in a court
case. In 1852, a Church Rate of 6d in the £ was set to defray ‘the necessary and
lawful repairs’ but was met with opposition from residents. To clear the remaining
deficit, in 1857, a pew rent was imposed with seats
allocated for a fee.
Having built The Welkin as his rectory, Francis
Sewell returned to reside in Lindfield and
resume his ministry in Lindfield during
1857 until his sudden death in 1862.
In the years immediately prior to his death, Francis
Sewell was responsible for installing gas lighting in
the church. The gas was supplied from his private
gas manufacturing plant which also lit The Welkin
and St John’s School.

A striking addition in 1859 was
the installation of the clock on
the tower’s south face. Previously
the clock’s movement had been
in a building at Cawnpore
that was demolished after the
Indian Mutiny.
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Charles Kempe’s Involvement
Charles Kempe, the renowned stained glass artist and
church furnisher, having recently moved to Lindfield
following his purchase of Old Place, turned his attention
to the church in the late 1870s. He was instrumental
in promoting the need for a further restoration, with
an ambition to reorder the interior with new pews,
replace the Chancel screen, increase the bells
and improve the heating.

1865 - 1900 AD

However relations between Charles Kempe, the church authorities and residents on his aims
were not always harmonious. His gift of a new Chancel screen, after it had been made,
was rejected and not accepted until long after his death. Charles Kempe installed the
screen in his private chapel at Old Place.

Queen Victoria’s Golden Jubilee in
1877 provided the opportunity for
public subscriptions to be raised
for four additional bells, which
were eventually hung ten years
later on a new bell frame.
Charles Kempe gifted three bells,
but again not without controversy.
William Sturdy of Paxhill donated
the tenor bell and funded a new
ringing gallery.

Further Restoration Required
The need for improvements was generally recognised and in 1879 the floor was
relaid to accommodate the heating pipes and a new wood block floor was added.
An external boiler house was built on the north side.
The churchwardens, in 1882, established a restoration fund for £2500; indicating
that much work was still needed following Sewell’s “restoration” only 32 years
earlier. A circular acknowledged the previous repairs but concluded that the earlier
Sewell restoration had been done ‘in just about the same manner as the parent
cured the child of squinting by cutting its head off’.
Donations were received and many fund raising events organised to enable the
work to commence. To raise more money and clear the deficit of £350, Charles
Kempe opened the grounds of Old Place for a two day Elizabethan Fiesta.

The 1884 Restoration
With funds available Somers Clarke Junior, a respected
ecclesiastical architect, was appointed to undertake the
work. His reports indicate the roof was in a dangerous
condition at the time of the 1840s restorations, as the walls
had parted from the rafters and were temporarily secured
by nails. Also that the tower and parts of the church
building exposed to the south-west needed repair,
accordingly much structural work was undertaken.

The pews installed in 1848 were replaced, the Nave
received new oak benches funded by a bazaar held at Sunte
House in July 1885. Two years later similar benches were
provided in the Transepts thanks to a bequest.
The choir stalls were also replaced.
All the seating was made by Norman and Burt of Burgess
Hill. At this time the decision was taken that all seats would
be free and open to all.

The Sewell restoration was more concerned with style rather
than structure apart from the rebuild of the north Transept.

Stained glass windows and furnishings
The increased prosperity of
Lindfield during the late Victorian
period is evidenced by the gifts of
memorial stained glass windows
and church furnishings.
Nearly all the memorial windows
were donated between the 1880s
and 1920.

Examples of many other gifts
include
- The oak pulpit (1888)
- Two oak Chancel chairs
- Enhancements to the
Baptistry (1895)

(1888)

Collectively these items enhanced
the interior.

7

The Early Decades
The church was little changed during
the first two decades other than the
addition of the choir vestry in 1911 and
five stained glass memorial windows.

1900 - 1950 AD

After the Great War, a memorial
featuring St George and the Dragon
was installed in the South Transept.

Charles Kempe’s gift of the
Chancel screen, rejected by the
church authorities when first
made in 1885, was accepted
when Old Place was sold by
Walter Tower, a relative of
Kempe, in 1926. He paid for
it to be installed in the
Chancel arch.

The 1930s and 1940s
To maintain the building in good
condition,
a
major
repair
programme, mainly focused on the
roof, was undertaken in 1930 at
the cost of £3000. The most visible
elements of this restoration were
the complete reconstruction of the
Chancel roof by Norman and Burt,
together with the replacement of the
old gas lamps with electric lights.
To help pay for the re-roofing an
enormous fete was held on 2 July
1930 in the gardens of Old Place.
In 1932, the Clergy Vestry was built.
The organ installed in 1897,
replacing an earlier 1839 organ,
blocked the entry to the St John’s
Chapel. A generous donation in
1937 funded the repositioning of
the organ to a new gallery at the rear
of the Nave.
Immediately after the Second World
War the seats in the South (Massets’)
Chapel were removed and it was
considerably altered to provide a
memorial to the village men who
died during the war.
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1991 Church Reordering
In 1987, a comprehensive re-ordering
of All Saints’ was proposed with details
published the following year in a
booklet titled ‘Fit for a Growing Family’.
The principle features being new and
increased seating arrangements and
repositioning of the Holy Table. A debate
ensued and a much reduced plan was
implemented in 1991. The most visible
change being the Chancel screen was moved
from the Chancel arch to the rear of the Nave.

1950 - 2019 AD

2013 to 2019
Launched in March 2013, the ASPIRE project has comprised four elements:
2014

Repairs to the roof and re-shingling of the spire.

2017

First part of refurbishing of the interior including
replacement of most pews with chairs, and
building of new vestries and toilet facilities.

2018-19

Second part of refurbishing including
improved access, replacement of the floor,
new underfloor heating, new lighting
and
audio-visual
systems,
new
dais
and furniture, and redecoration throughout.

2018-19

Replacement of the clock mechanism, removal
of some old bells and installation of new bells.

In its development the project has sought to honour the past, retaining
key historic features, whilst putting our buildings into good repair and preparing
them to suit modern requirements and to serve the church’s ministry into
the future.
The aim has been to make the building into a flexible space, serviced with
modern facilities. With renewed flooring and the other improvements, the
building is now intended to be suitable not only for Sunday worship but also
for a variety of community and other church activities throughout the week.

This history exhibition has been put together with assistance from:
Lindfield Parish Council Village Archive
Lindfield History Project Group
Sereniti Photography

Their support is greatly appreciated.
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